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Artist Biographies and Statements 
 

Carmen Argote (www.carmenargote.com) transforms the myths, architecture, and landscape of 
Los Angeles into mixed media, surrealist-inflected objects and sculptures, performances, 
photographs, and installation works. Select solo exhibitions include those at the Vincent Price 
Museum, Diane Rosenstein Fine Art, and G727, Los Angeles, CA. Her community-based artwork 
includes those on the Metro Expo Line (17th and Colorado Station), in Santa Monica, and, in 
collaboration with James Rojas, the Alameda Traffic Triangle in Los Angeles. She received her 
BA from UCLA and her MFA from the Skowhegan School of Painting and Sculpture. She lives 
and works in Los Angeles. 
 
“In my work, I use historical fragments, stories, personal experience, and imagination to create a 
layered picture of the past, the present, and the imagined stories in-between.” 
 

Jesus Barraza (www.dignidadrebelde.com) is an activist printmaker based in San Leandro. He 
is the co-founder of Dignidad Rebelde, an activist artist collective committed to graphic art 
activism. Barraza uses bold color and high-contrast images; his prints reflect both his local and 
global communities and their resistance in a struggle to create a new world. He has worked 
closely with numerous community organizations to create prints that visualize struggles for a 
plethora of social issues. He has worked as a graphic designer for Mission Cultural 
Center/Mission Gráfica. He has exhibited at Galería de la Raza in San Francisco, Museo del 
Barrio, and many other important venues in the United States, Rome, Tokyo, and Mexico. 
Barraza was a 2005 artist-in-residence with Juan R. Fuentes at the De Young Museum, and 
received the “Art is a Hammer” award in 2005 from The Center for the Study of Political 
Graphics. In 2010, he was featured in MACLA’s group exhibition, The Art of Politics: Three 

Generations of Political Printmaking in the Bay Area. 
 

Drawing on a long tradition of Mexican, Chicano and Third World artist‐activists, the bold 
graphics and vibrant color in Melanie Cervantes’ (Dignidad Rebelde) art function as an 
emancipatory exercise. Her political prints are created in solidarity with the struggles of 
communities marginalized by a global hegemonic culture which values profit over people. 
Cervantes’ work addresses self‐determination for Indigenous communities, the revolutionary role 
of women in activism and the human cost of war. Cervantes has exhibited at Galería de la Raza 
(San Francisco); Woman Made Gallery and National Museum of Mexican Art (Chicago); Mexic-
Arte and Guadalupe Cultural Arts Center (Austin, TX); and Crewest (Los Angeles).  Her art has 
reached Mexico, Thailand, Slovenia, Palestine, Venezuela, Switzerland, Colombia, Africa, India 
and Guatemala; is in public collections at the Center for the Study of Political Graphics, the Latin 
American Collection of the Green Library at Stanford, and the Hispanic Research Center at the 
Arizona State University; and in private collections throughout the U.S. 
 

Adriana M Garcia (www.adrianamjgarcia.com), artist, muralist and scenic designer ,was born 
and raised in San Antonio and received her BFA From Carnegie Mellon University. Garcia has 
created scenic work with el Teatro Campesino in San Juan Bautista, CA as well as organizations 
in San Antonio such as the Esperanza Peace and Justice Center and the Guadalupe Cultural 
Arts Center. She has created community murals with the San Antonio Cultural Arts Center and 
Casa de la Cultura in Del Rio, Texas, to give voice to mental health and immigrations issues. She 



 

has exhibited work in San Antonio, Austin and Houston, Texas, California, and Phoenix.  She 
lives and works in San Antonio, TX. 
 
“I believe in the social importance of art. It is the most accessible way to protest, love, heal, and 
learn. The way we share our stories, the voices we choose to manifest our passion, hurt, anger, 
sadness, love, hope, and heritage has the power to fortify our human relationship with one 
another….through my artwork and paintings I provide the viewer a visual articulation of 
emotions.” 
 
Born in Santa Barbara, CA, Wayne Alaniz Healy was raised in East Los Angeles. He received his 
BS in Aerospace Engineering and in Mathematics from California State Polytechnic College, his 
MS in Mechanical Engineering from the University of Cincinnati and his MFA from CSU 
Northridge. Healy was born to be an artist. Grandfather Adolfo Alaniz, who painted murals in 
1920s  Los Angeles, was a respected artist who taught his sons to paint. The sons became 
Healy's uncles and passed the muse onto their eager nephew. Thus, long before art school, 
Healy already had a lifetime of art training. In 1975, with fellow artist David Botello, he 
established East Los Streetscapers, which for more than two decades has produced murals, 
public art projects and 3D and multimedia work in East Los Angeles. Healy also produces a 
variety of graphic works at East LA's Self Help Graphics & Art, including serigraph, mono-
silkscreen and etching. His art is recognizable by vigorous draftsmanship, dramatically angled 
composition and strong colors. Healy has run workshops, given lectures and worked on projects 
with K-12 youth and taught at Cal Poly-Pomona, CSU Northridge, and Otis College of Art & 
Design.  
 

Ester Hernandez (www.esterhernandez.com) is a visual artist best known for her pastels, 
paintings, and prints of Chicana/Latina women. Her work reflects the political, social, ecological, 
and spiritual themes born from community pride, a commitment to political action, and an 
abiding sense of humor. As a solo artist and member of Las Mujeres Muralistas, an influential 
San Francisco Mission district Latina women’s mural group in the early seventies, her career has 
marked her as a pioneer in the Chicana/Chicano civil rights art movement. One of six children of 
farm worker parents, she developed her great interest in the arts through family and community 
involvement. Her mother and her grandmother continued the family tradition of embroidery from 
their birthplace in North Central México, jer grandfather was a master carpenter, and her father 
was an amateur photographer and visual artist. The combination of this rich cultural and creative 
background of her childhood and the politically-charged world of U.C. Berkeley in the early 70’s 
helped Ester develop her socio-political artistic identity and her consistent commitment to 
political activism. She lives and works in San Francisco. 
 
“In many ways my artwork has always been a futile attempt to capture time, to create beauty, 
and most importantly, to make sense of the complex, ever changing, globalized world we live in. 
So many things separate us. I hope I will see a time when we will all unite, regardless of race, 
size, age, economic status, ability, gender or any other ism that exists to separate us. I aspire to 
create artwork that helps to bridge that dialogue.” 
 

A native of Los Angeles, Judithe Hernández's (www.judithehernandez.com) career began 
during the socially and politically turbulent 1960s as one of the artists at the vanguard of the 
Chicano Art and Los Angeles Mural Movements. Regarded as one of the leading visual artists of 
the period, she was also the only female member of the celebrated East Los Angeles artist 
collective "Los Four" who are widely credited with creating Chicano visual vocabulary during the 
1970”s. Her 40-year career has included political activism, teaching, public art projects, and an 
active art practice. She has exhibited internationally and her work has been acquired by such 
major public collections, including the Smithsonian American Art Museum, the Pennsylvania  
 
 



 

Academy of Fine Art, the National Museum of Mexican Art, the Crocker Museum, and Bank of 
America. Her oral history is included in the Smithsonian's Archives of American Art and she has 
been the recipient of City of Los Angeles Individual Artist (C.O.L.A.) Fellowship. L.A. Sonata, 
featuring 24 large scale mosaic panels designed by Hernández, will open in 2016, as part of the 
new Metro L.A. Expo Line Santa Monica Terminus Station. 
 

Miguel “Bounce” Perez (www.miguelbounceperez.com) is a muralist and designer with an 
additional focus on photography and video. In 2007, he opened Berkeley’s Pueblo Nuevo, a 
space for emerging and professional artists to showcase work as well as participate in 
workshops with local master artists. In addition to curating exhibits, Miguel keeps the Pueblo 
Nuevo name and mission alive by creating space for collaborative productions and artistic 
exchanges everywhere he goes. He also works with the Trust Your Struggle Artist Collective to 
create mural tours, exhibitions, and workshops globally. His art and murals have been featured 
across the U.S. as well as in the Philippines, Puerto Rico, Cuba, Dominican Republic, 
Guatemala, Nicaragua, Colombia, Mexico, Canada and the United Kingdom. He lives and works 
in the San Francisco Bay Area. 
 

Tony de los Reyes (www.tonydelosreyes.com) received his MFA from the San Francisco Art 
Institute and his BFA from CSU Northridge. He is a recipient of a Center for Cultural Innovation 
ARC grant and a City of Los Angeles Individual Artist Fellowship Award, and a California 
Community Foundation Mid-Career Artist Fellow. Selected solo exhibitions include those at the 
Lora Reynolds Gallery in Austin, Angles Gallery in Los Angeles, Santa Barbara Museum of Art, 
Howard House in Seattle, and the New Britain Museum of American Art in Connecticut. He lives 
and works in Los Angeles.  
 
Celia Herrera Rodríguez (Xicana/O’dami) is a painter, performance and installation artist whose 
work reflects a full generation of dialogue with Chicano, Native American, Pre-Columbian, and 
Mexican thought. Originally from Sacramento, Herrera received her B.A in Art & Ethnic Studies 
from CSU Sacramento and a MFA in painting from the University of Illinois, Urbana-Champaign. 
She is a Senior Adjunct Professor in Diversity Studies at CCA and she also teaches MeXicana/o 
Art History and Practice in the Chicano Studies Program at UC Berkeley. Select exhibitions 
include those at The Triton Museum, Santa Clara, CA, The Institute of American Indian Art 
Museum in Santa Fe, The Oakland Museum of California, Name Gallery in Chicago, and the 
Centro Colombo Americano in Medellín. Herrera has staged and performed her installations, 
where the cultural symbolism of her paintings moves into the three-dimensional world of 
MeXicana and Indigenous history. In recent years, she has applied her vision as a conceptual 
artist to set and costume design, chiefly in collaboration with playwright Cherrie Moraga. She 
lives and works in Oakland, CA. 
 

Sonia Romero (www.soniaromero.net) lives and works in Los Angeles. Public works include 
mural commissions for the Los Angeles County Arts Commission, the Los Angeles Metro 
(Macarthur Park Station) and the Community Redevelopment Agency. Exhibition highlights 
include her 2011 solo exhibition at the Vincent Price Art Museum, her début solo show at the 
Avenue 50 Studio and a printmaking retrospective at Self Help Graphics & Art. She teaches a 
course in printmaking and public art at the Los Angeles County High School and has worked 
with youth from the Heart Project, LA Commons, and Plaza de la Raza. She is a frequent guest 
lecturer and presenter at many southern Californian schools and is a current board member of 
the Craft and Folk Art Museum. She studied the Rhode Island School of Design, with an 
emphasis on printmaking. 
 
“The original sacred heart paper-cut was made by hand cutting a piece of large black paper with 
an e-xacto blade, and creating a linoleum-cut print heart that was placed inside. I was able to  
 
 



 

directly transfer the image to a silkscreen, and the result is a beautiful 9 color handmade print. I 
thought a lot about what it means to place a sacred heart within the chest of villainous, gangster 
looking person. The sacred heart represents the humanity within all of us. All of the tattoos 
depicted came directly from the model's own chest, and I consider this piece to be a 
collaborative effort between myself, Mike Flores (model) and his tattoo artists.” 
 
San Antonio artist Alex Rubio, nicknamed "El Diablito," began his career as a young muralist 
working within a housing project.  He developed his talent by instructing youth in creating 
graffiti-influenced murals and by mentoring aspiring, developing, and nationally recognized 
artists. He was also the artist-in-residence for the Inmate Creative Arts Program at Bexar County 
Jail. Informed by experiences working with youth through mural projects, Rubio’s images project 
a deeply informed and panoramic aesthetic. His work retains a tinge of the political.  Using an 
urban contemporary aesthetic, he primarily depicts his Chicano neighborhood and roots, while 
also speaking to an issue very close to his community: war. These large-scale oil and acrylic 
paintings are built-up with hotly-hued lines wrapped in layers that generate energy and soul. 
His work has been exhibited at the McNay Art Museum, the UT San Antonio Art Gallery, South 
Texas Institute for the Arts, and the Cheech Marin Collection, San Antonio Museum of Art.  In 
2007, he received the prestigious Joan Mitchell Foundation award for painters and sculptors. He 
studied at San Antonio Art Institute and at UT San Antonio and lives and works in San Antonio, 
TX. 
 

Shizu Saldamando (www.shizusaldamando.com) was born and raised in San Francisco's 
Mission district and received her B.A. from UCLA's School of Arts and Architecture. She 
attended the ArtOmi International Artist Colony in New York and she received her MFA from 
California Institute of the Arts. She has exhibited her work in the Los Angeles Freeways Festival 
of Experimental Media Arts, Yerba Buena Center for the Arts, The Mexican Fine Arts Center 
Museum in Chicago, The Phantom Sightings Exhibition at LACMA and the Smithsonian National 
Portrait Gallery. She has worked for such organizations as Center for the Study of Political 
Graphics, Self-Help Graphics & Art, and Slanguage Studio in Wilmington. She is one of the co-
founders of artist-run cooperative Monte Vista Projects and currently lives and works in Los 
Angeles.  
 
Ana Serrano (www.anaserrano.com) is a first generation Mexican American born in Los 
Angeles. Inspired the cultural contexts in her life, she creates work utilizing a variety of media 
including drawing, collage, sculpture, and motion. Her work bears reference to those in difficult 
socioeconomic positions, with particular interest in the customs and beliefs, as well as the 
architecture, fashion, and informal economies present within this segment of society. A current 
theme explored in her work is the socio-cultural aspects of drug trafficking, and the branding 
and acceptance of the “drug lord” lifestyle. She is a graduate of Art Center College of Design 
and lives and works in Los Angeles, CA. 
 

Patssi Valdez (www.patssivaldez.com) was born in Los Angeles, received her BFA from Otis Art 
Institute, and studied at the Parsons School of Design. Valdez is best known for her colorful 
paintings and early performance work with the avant-garde art group ASCO (Spanish for 
nausea). In 2005, the U.S. Congressional Hispanic Caucus named her the Latina of Excellence in 
the Cultural Arts. Valdez's art has been featured at the Alma Awards and the Latin Grammys. 
She is the recipient of many prestigious awards, including the J. Paul Getty Trust Fund for the 
Visual Arts, National Endowment for the Arts, and the Brody Arts Fellowship in Visual Arts. Her 
work is in several major collections, including the National Museum of American Art, 
Smithsonian Institution; The Tucson Museum of Art; The San Jose Museum of Art; and the El 
Paso Museum of Art. She lives and works in Los Angeles. 
 

 
 



 

Through her work, she hopes to offer “a glimpse into my personal and cultural experiences, as 
seen through the eyes of a Latina artist. My artwork is a synthesis of the soul searching into 
memories of my distant past, the present and my dreams of the future. I depict through my work 
the traditional, spiritual and mythological contexts of my life, as well as the collective space of 
my culture and community."  
 
Linda Vallejo (www.lindavallejo.com)’s multiple, international influences gained from a life of 
study and travel throughout Europe, the United States and Mexico inform her works that 
investigate contemporary cultural and political issues. Vallejo was included in The 
California/International Arts Foundation’s L.A. Rising: SoCal Artists Before 1980 and the Getty 
Foundation’s Pacific Standard Time: Art in LA 1945-1980. Solo exhibitions of her newest work 
Make ‘Em All Mexican have been presented at the Lancaster Museum of Art and History, George 
Lawson Gallery in Los Angeles, and Arte Americas in collaboration with the Fresno Art Museum 
She has exhibited her work at the National Museum of Mexican Art, MacNider Museum, Iowa, 
Los Angeles Craft and Folk Art Museum, Museum of Modern Art New York, San Antonio 
Museum, and Mexico City Modem Art Museum. She lives in Topanga Canyon, California. 
 
“All my life I have traveled and studied in far-flung locations throughout the United States, 
Europe, and Mexico. As a result my artist process is "alchemic," where diverse and contrary 
influences are brought together to conceptualize an image. I have found that multi-faceted, 
mixed-media works of art best describe my artistic vision and goals. It has taken my entire 
artistic career to fuse an image that defines my multicultural experience of the world and my 
place in it. Like most of my contemporaries I was taught the finer points of the Western classics, 
art and architecture, but later found myself living and creating in a milieu where symbols of 
beauty and culture were manifest in a decidedly alternate circumstance.” 
 

About the 5th Chicana/o Biennial 
This exhibition was organized by MACLA and curated by Joey Reyes.  This project is made 
possible in part through support from the National Performance Network’s Visual Artists 
Network. Major contributors are the Andy Warhol Foundation for the Visual Arts, the Joan 
Mitchell Foundation, the Ford Foundation and the Pollock-Krasner Foundation.  It is also 
supported in part by the National Association of Latino Arts and Cultures and the Ford 
Foundation through a grant from the NALAC Diverse Arts Spaces Grant Program.  Special 
support provided by Applied Materials and SVCreates. Additional support provided by a Cultural 
Affairs grant from the City of San José, the David & Lucile Packard Foundation, the Castellano 
Family Foundation, the Institute of Museum and Library Services, Silicon Valley Community 
Foundation, the Ford Foundation, the Applied Materials Excellence in the Arts Grants through SV 
Creates, the James Irvine Foundation, the William and Flora Hewlett Foundation, the Andy 
Warhol Foundation for the Visual Arts, ArtPlace America, and MACLA donors.  
 
 
Gallery Hours 

Wednesday & Thursday, 12:00-7:00pm 
Friday & Saturday, 12:00-5:00pm  
Additional hours by appointment  
Free Admission 
 


